{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\fswiss\cpg0\fcharset0 Arial;}{\f2\froman\cpg1252\fcharset0 Times New Roman;}{\f3\fswiss\cpg1252\fcharset0 Arial;}{\f4\froman\cpg1251\fcharset204 Times New Roman;}{\f5\fswiss\cpg1251\fcharset204 Arial;}{\f6\froman\cpg1250\fcharset238 Times New Roman;}{\f7\fswiss\cpg1250\fcharset238 Arial;}{\f8\froman\cpg1257\fcharset186 Times New Roman;}{\f9\fswiss\cpg1257\fcharset186 Arial;}{\f10\froman\cpg1254\fcharset162 Times New Roman;}{\f11\fswiss\cpg1254\fcharset162 Arial;}{\f12\froman\cpg1253\fcharset161 Times New Roman;}{\f13\fswiss\cpg1253\fcharset161 Arial;}{\f14\froman\cpg1255\fcharset177 Times New Roman;}{\f15\fswiss\cpg1255\fcharset177 Arial;}}{\stylesheet {\sbasedon222\f2\fs20 Normal;}}\paperw12240\paperh15840\margl2815\margr2815\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2815\margrsxn2815\margtsxn1440\margbsxn720\cols2\colno1\colw3187\colsr103\colno2\colw3319 \pard \plain \cbpat8\ql\li74\fi0\ri0\sb0\sa0\tx3017\tx5306 \f2\fs20\pvpara\phmrg\posnegx103\posnegy0\absw6497\absh-1318\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw-3\f2\cchs0\lang1033\fs19 GHAOTT{\charscalex100\expndtw0\tab }\expndtw-12 536{\charscalex100\expndtw0\tab }\expndtw2 GIORDANO}\par \pard \plain \cbpat8\ql\li151\fi0\ri0\sb86\sa0\sl-137\slmult0\tqr\tx6530 \f2\fs20\pvpara\phmrg\posnegx103\posnegy0\absw6497\absh-1318\dfrmtxtx38\dfrmtxty60 {\b0\i\cf1\charscalex101\expndtw0\f2\cchs0\lang1033\fs17 (2\} \i0 William George (1898-       ), Scottish{\charscalex100\expndtw0\tab }\expndtw-1 properly   Tamagni   (c.   1490-1530),   Italian}\par \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0\sl-137\slmult0\tqr\tx6530 \f2\fs20\pvpara\phmrg\posnegx103\posnegy0\absw6497\absh-1318\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex101\expndtw4\f2\cchs0\lang1033\fs17 artist  studfed at thf Edinburgh College of{\charscalex100\expndtw0\tab }\expndtw5 painter, perhaps a pupil of Raphael, whose}\par \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0\sl-137\slmult0\tqr\tx6530 \f2\fs20\pvpara\phmrg\posnegx103\posnegy0\absw6497\absh-1318\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex101\expndtw6\f2\cchs0\lang1033\fs17 Art   in  Italy   and under Andre Lhote in{\charscalex100\expndtw0\tab }\expndtw3 influence is apparent m all his works, was a}\par \pard \plain \cbpat8\ql\li0\fi0\ri0\sb2\sa0\sl-137\slmult0\tqr\tx6530 \f2\fs20\pvpara\phmrg\posnegx103\posnegy0\absw6497\absh-1318\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex101\expndtw5\f2\cchs0\lang1033\fs17 SS'nrP     H/'wa* elected to the R.S.A. in{\charscalex100\expndtw0\tab }\expndtw2 native of San Gimignano.}\par \pard \plain \cbpat8\ql\li5\fi0\ri0\sb0\sa0\sl-137\slmult0\tqr\tx6530 \f2\fs20\pvpara\phmrg\posnegx103\posnegy0\absw6497\absh-1318\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex101\expndtw33\f2\cchs0\lang1033\fs17 SS\super W\nosupersub w\sub B\nosupersub fi^^^^Hi?t^retationsof{\charscalex100\expndtw0\tab }\expndtw1 GINCKELL,  or  Ginkcl,   Godcrt  de   (1630-}\par \pard \plain \cbpat8\qj\li106\fi0\ri0\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw1\f2\cchs0\lang1033\fs17 Scottish landscape (many in water-colour)\line \expndtw-1 are well known, and his work is represented\line \expndtw2 in the Tate Gallery. In 1959 he became\line \expndtw1 principal of Edinburgh College of Art}\par \pard \plain \cbpat8\qj\li98\fi-79\ri0\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw-3\f2\cchs0\lang1033\fs17 GILLOTT, Joseph, \i jil'lot \i0 (1799-1873), English\line \expndtw-1 inventor, bom at Sheffield, shares with Sir\line Josiah Mason the credit of having perfected\line the manufacture of steel-pens.}\par \pard \plain \cbpat8\qj\li98\fi-79\ri0\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw-2\f2\cchs0\lang1033\fs17 GELLRAY, James (1757-1815), English\line \expndtw3 caricaturist, was born, a Lanark trooper s\line \expndtw-2 son, at Chelsea. He first became known as a\line \expndtw-3 successful engraver about 1784, and between\line 1779 and 1811 issued 1500 caricatures. They\line \expndtw2 are full of broad humour and keen satire\line \expndtw-2 aimed against the French, Napoleon, George\line \expndtw2 III, the leading politicians and the social\line \expndtw0 follies of his day. For four years insane, he\line \expndtw-2 died June 1. See illustrated Life by T. Wright}\par \pard \plain \cbpat8\qj\li79\fi0\ri10\sb132\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw-5\f2\cchs0\lang1033\fs17 GBLMAN, Harold (1878-1919), English artist,\line \expndtw1 bom at Rode, Somerset. He studied at the\line \expndtw5 Slade School and in Spain. With Ginner\line \expndtw7 and Gore, he was associated with the\line \expndtw-1 Camden Town Group (1910), and was later\line \expndtw0 the first president of the London Group.\line \expndtw2 Influenced by Pissarro and Van Gogh, he\line \expndtw-3 used * fauve * colouring to paint interiors and\line \expndtw0 portraits, e.g. his \i Mrs Mounter \i0 in the Tate\line \expndtw-1 Gallery, London.}\par \pard \plain \cbpat8\qj\li72\fi0\ri0\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw0\f2\cchs0\lang1033\fs17 GELPIN, (1) Bernard (1517-83), Anglican\line \expndtw-2 divine, born at Kentmere Hall, Westmorland,\line \expndtw-1 studied at Queen's College, Oxford, and at\line \expndtw1 Louvain and Paris and became archdeacon\line of Durham in 1556. His fearless honesty\line \expndtw2 against pluralities brought accusations of\line \expndtw-1 heresy which, however, were unsuccessful,\line \expndtw5 and on Elizabeth's succession he was\line appointed rector of Houghton le Spring.\line \expndtw2 He turned down many lucrative offers,\line \expndtw1 preferring to minister to his parish and to\line \expndtw-1 make preaching excursions into the remotest}\par \pard\sl-227\slmult0\sb0\keepn\pvpara\dropcapli2\dropcapt1{\cbpat8\b0\i0\ul0\f2\fs30\dn4 E\par}\pard \plain \cbpat8\qj\li74\fi0\ri7\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw8\f2\cchs0\lang1033\fs17 arts of northern England. See \i Memoirs\line \i0\expndtw-4 y Collingwood (1884).\line (2) William (1724-1804), British clergyman,\line \expndtw1 a leader of the 18th-century cult of the\line \expndtw0 picturesque, author of works on the scenery\line of Britain, illustrated by his own aquatint\line \expndtw-1 engravings, was born at Scaleby, Carlisle;\line \expndtw2 entered Queen's College, Oxford; kept a\line \expndtw0 school at Cheam; and in 1777 became vicar\line \expndtw-1 of Boldre in Hampshire. He is satirized by\line \expndtw4 Combe (q.v.) in \i Dr Syntax. \i0 His brother\line \expndtw-3 Sawrey (1733-1807) was a highly successful\line \expndtw3 animal painter, especially of horses. See\line \expndtw-1 study by C. P. Barbier (1959).}\par \pard \plain \cbpat8\qj\li77\fi-77\ri7\sb7\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw2\f2\cchs0\lang1033\fs17 GIL POLO, Caspar, \i heel- \i0 (c. 1535-91), a\line \expndtw-1 Spanish poet, was bora at Valencia, and died\line \expndtw0 at Barcelona. He continued Montemayor's\line \i\charscalex94\expndtw1 Diana \i0 in his \i Diana enamorada \i0 (1564) which\line \charscalex101\expndtw-2 was very popular throughout Europe and was\line \expndtw1 used by both Cervantes and Shakespeare as\line \expndtw2 a basis for a plot. It marks a stage in the\line \expndtw0 history of the novel.}\par \pard \plain \cbpat8\qj\li84\fi-74\ri19\sb10\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw11\f2\cchs0\lang1033\fs17 GILSON, Etienne, \i zheel-so \i0 (1884- ),\line \expndtw3 French historian, known especially for his}\par \pard \plain \cbpat8\ql\li10\fi0\ri0\sb14\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw1\f2\cchs0\lang1033\fs17 J??\super r\nosupersub !Sl\loch\af0\hich\af0\dbch\f2\cchs0 \'a3\'a3\hich\af0\dbch\af2\loch\f0\cchs0  \super m\nosupersub ediaeval Christian philosophy.}\par \pard \plain \cbpat8\ql\li5\fi0\ri0\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw2\f2\cchs0\lang1033\fs17 ?H,TOCENTE.   See \scaps vicente, gil.}\par \column \pard \plain \cbpat8\qj\li94\fi0\ri0\sb0\sa0\sl-139\slmult0 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw1\f2\cchs0\lang1033\fs17 at Utrecht, and accompanied William III to\line \expndtw0 England in 1688. He commanded a body of\line \expndtw3 horse at the battle of the Boyne (1690), and\line \expndtw1 on the king's return to England was left as\line \expndtw0 commander-in-chief in Ireland. He reduced\line \expndtw7 Ballymore and Athlone, defeated St Ruth\line \expndtw6 at Aghrim, and finally captured Limerick.\line \expndtw2 In 1692 he was created Earl of Athlone. He\line \expndtw5 afterwards commanded the Dutch troops\line \expndtw2 under Marlborough.}\par \pard \plain \cbpat8\qj\li89\fi0\ri17\sb7\sa0\sl-139\slmult0 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw4\f2\cchs0\lang1033\fs17 GINSBERG, Morris (1889\loch\af0\hich\af0\dbch\f2\cchs0 \'99\hich\af0\dbch\af2\loch\f0\cchs0  ), English\line \expndtw3 sociologist, professor at the London School\line \expndtw-1 of Economics since 1929, has written \i The\line \expndtw3 Psychology of Society \i0 (1921), \i Studies in\line \expndtw5 Sociology \i0 (1932) and essays on social\line \expndtw-1 philosophy (1956), &c.}\par \pard \plain \cbpat8\qj\li86\fi0\ri22\sb7\sa0\sl-139\slmult0 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw1\f2\cchs0\lang1033\fs17 GINSBURG, Christian David (1831-1914),\line \expndtw7 Polish Rabbinical scholar, was born at\line \expndtw2 Warsaw, came early to England and estab-\line \expndtw1 lished himself as an authority of the Hebrew\line \expndtw4 scriptures. He discovered that the manus-\line \expndtw6 cripts offered by Shapiro to the British\line \expndtw0 Museum were forgeries,}\par \pard \plain \cbpat8\qj\li67\fi0\ri17\sb7\sa0\sl-139\slmult0 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw-1\f2\cchs0\lang1033\fs17 GIOHERTI, Vincenzo, \i jo-ber'tee \i0 (1801-52),\line \expndtw3 Italian philosopher and politician, born at\line \expndtw2 Turin. Exiled from 1833, he published in\line \expndtw1 Brussels an \i Introduzione alia studio della\line \expndtw3 filosofia \i0 (1839), \i Del Belh \i0 (1841), and \i Del\line \expndtw2 buono \i0 (1842). His conception of the papacy\line \expndtw1 as the divinely appointed agency for Italian\line independence and federation of Italian states\line \expndtw-1 he expounded in \i Del primato civile e morale\line \expndtw2 degli Italiani \i0 (1843). It was hailed with\line \expndtw5 enthusiasm, and his fame was enhanced by\line \expndtw3 // \i Gesuita moderno \i0 (1846-47) against the\line \expndtw5 Jesuits. Returning to Italy in 1848, he was\line \expndtw0 for ten weeks prime minister, then settled in\line \expndtw7 Paris, where he died. His \i Rinnovamento\line \expndtw-3 civile d* Italia \i0 (1851), a defence of Liberalism,\line \expndtw3 influenced Victor Emmanuel II. In his\line \expndtw2 philosophical writings he came near to\line \expndtw-1 Hegelianism. See studies by Bruers (1924),\line \expndtw0 Gentile (1898) and Saitta (1927).}\par \pard \plain \cbpat8\qj\li89\fi-77\ri22\sb2\sa0\sl-139\slmult0 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw-2\f2\cchs0\lang1033\fs17 GIOLTTTI, Giovanni, \i jo-leet' tee \i0 (1842-1928),\line \expndtw7 Italian statesman, born at Mondovi and\line \expndtw2 trained as a lawyer, was five times prime\line minister from 1892 to 1921. He introduced\line \expndtw0 universal suffrage and attempted unsuccess-\line \expndtw4 fully to keep Italy neutral during the first\line \expndtw7 world war. After it, he introduced vast\line \expndtw2 schemes of social reforms. He was a near\line \expndtw1 socialist in his political persuasions. See his\line \i\expndtw-1 Memories \i0 (trans. 1923).}\par \pard \plain \cbpat8\qj\li91\fi-77\ri29\sb12\sa0\sl-139\slmult0 \f2\fs20{\b0\i\cf1\charscalex94\expndtw-2\f2\cchs0\lang1033\fs17 GIOT3H>ANl\sub 9\nosupersub jor-dah'nee\sub 9\nosupersub  \i0 (1) Giuseppe \i (c. \i0 1744-\line \charscalex101\expndtw1 1798), Italian composer, brother of (3), was\line \expndtw3 born in Naples, composed the song * Caro\line \expndtw0 mio ben % and produced his opera // \i Bacio \i0 in\line \expndtw-1 London in 1774.}\par \pard \plain \cbpat8\ql\li89\fi163\ri0\sb17\sa0\sl-137\slmult0\tx550 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw-11\f2\cchs0\lang1033\fs17 (2){\charscalex100\expndtw0\tab }\expndtw1 Pietro   (1/74-1848),   Italian  essayist,\line \expndtw6 was born at  Piacenza,  and  wrote critical\line \expndtw1 essays, pamphlets and addresses.}\par \pard \plain \cbpat8\ql\li84\fi163\ri0\sb7\sa0\sl-137\slmult0\tx494 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw-12\f2\cchs0\lang1033\fs17 (3){\charscalex100\expndtw0\tab }\expndtw2 Tommaso \i (c. \i0 1733-1806), Italian com-\line \expndtw0 poser, brother of (1), composed several comic\line \expndtw4 operas, a Te Deum (1789) and several airs,\line \expndtw2 and from 1761 lived in Dublin.}\par \pard \plain \cbpat8\qj\li79\fi-79\ri38\sb10\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex101\expndtw7\f2\cchs0\lang1033\fs17 GIORDANO, Luca (1632-1705), Italian\line \expndtw8 painter, was born and died at Naples. He}\par }